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“My interest is in these two extremes: the poetics of tactility, the beauty of intimacy;
and a larger sense of how cities work and how they’re designed at that scale,”

JAMES CORNER
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Tongva Park is a beautiful, modern urban park within walking distance
of the iconic Santa Monica Pier. Stretching over six acres, the park has
unique structures, art sculptures, diverse and sustainable plants and
trees, play structures and plenty of amenities for everyone to enjoy.
There are walking paths throughout the park allowin g visitors to easily
explore the four sections of the park.

One of the amenities is the splash pad that is open Memorial Day
through Summer. Hours are 9am to 8pm.
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DGI - DRAFTING AND DRAWING
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- DESIGN GRAPHICS 1
4 Drafting and Drawing of the Built Environment

’

-

/
- Students learn introductory drafting, lettering, and drawing techniques as they relate to the field of Landscape Architecture and professional standards. All work product is developed from Tongva Park,
a real site located in Santa Monica. The final submission drawing represents the following deliverables:

[ 1. Original vellum, 18" x 24", original pencil, hand drafting and drawing. No cut and paste except for photo gallery.
> 2. Use of Tongva Park base plans to extract the plan information represented in the Layout Plan Legend.
3. Introductory understanding of:

Use of drafting tools, Scale (Architect and Engineer Scales) and scale manipulation, Line Weights (For the Layout Plan, Pedestrian Circulation being weighted with priority), Topography and Contours,
Principles of Plan and Section Graphics, Develop Section, Section/Elevation from topography and plan information from Tongva Park base plans, Introductory proportionally scaled 1 and 2 point per-
spective sketching by hand, Visualization and creation of 3-dimensional space through the use of 1 and 2 point perspective drawing, 2 dimension plan projection and graphing of topography, section/
elevation, Photography of section line and perspective sketching for reference on presentation sheet, Graphic formatting of presentation sheet, Scanning specifications and printing of drawing sheets
Digital file development and on-line organization, Communication and introductory use of, ‘language of landscape architects’, and Hand lettering.

| 12/10 /2022 SEE SCAEBARR

AN e TONGVA PARK | e

DESIGN GRAPWICE 1 -~ DAVID SAVIWRES 1/7%

APPROVAL / SCoRkE | DRAWN BY ROGER VASOUTEZ SHEET

PERSPECTIVE DRAWING
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Design Graphics Il

Course Description:

Design Graphics 2 focuses on communication for site analysis, conceptualization, and site design. Students
will enhance their ability to observe the built environment and translate findings into effective graphic com-
munication. The course centers around the study of Tongva Park and requires the preparation of a compre-
hensive Sheet Set presentation package covering various aspects of site analysis and design.

Course Objectives:

Develop advanced skills in making detailed observations of the built environment.

Enhance proficiency in translating observations into graphic communication.

Gain a deeper understanding of plan graphics including trees, shrubs, hardscape, amenities, boulders,
and water elements.

Learn techniques for creating site mapping, inventory diagrams, and site analysis diagrams.

Master the creation of illustrative plans in both black and white and color.

Explore sections/section-elevations, perspective vignettes, and other drawing techniques to convey
design intent effectively.

Understand principles of basic page layout for organizing presentations and communicating hierarchy of
ideas.

Course Materials:

Drawing materials (pencils, pens, markers, etc.)

Drafting tools (ruler, compass, etc.)

Sketchbooks or drawing paper

Access to relevant software (e.g., Adobe Photoshop, lllustrator)
Tongva Park base plans and reference materials



DGIl - COMMUNICATION FOR SITE ANALYSIS,

Course Outline:
e Introduction to Tongva Park
e Overview of Tongva Park and its design context

- MaN .
g . Introduction to project objectives and deliverables:

e Understanding the importance of thorough site analysis
2. lllustrative Plans (Black & White)
e Drafting illustrative plans using black and white techniques

;/-'/‘l.r—n-mvczouw Incorporating essential plan graphics elements
+1 3. lllustrative Plans (Color)

oA=Ly 0

| i 1. Site Mapping and Inventory Diagrams
LS |7 e Techniques for creating accurate site maps and inventory diagrams

Adding color to illustrative plans to enhance visual communication
Demonstrating knowledge of plan graphics through color representation

L 4. Sections and Section-Elevations

| e Creating sections and section-elevations to provide a comprehensive view of the site
orasezx  ®  Understanding how sections convey design intent and site characteristics
#%__ 5. Perspective Vignettes and Drawing Techniques

L gricows ®  Exploring perspective drawing techniques to give dimension to plan views
e Utilizing vignettes and other drawing techniques for effective communication
Basic Page Layout Principles
Introduction to principles of basic page layout and design
PLATH ¢ Organizing presentation materials to communicate hierarchy of ideas
7. Final Project Presentation
e Compilation of all deliverables into a comprehensive Sheet Set presentation package
e Presenting the project with clarity and professionalism
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DESIGN GRAPHICS 3 - Digital Rendering and Presentation Drawings

Course Description:

Design Graphics 3 is the third installment in the Design Graphics Sequence, focusing on digital rendering and
presentation drawings. Students will utilize digital media to render the same site plan and designs from previous
courses, incorporating advanced details to create a comprehensive graphic package. The course encompasses digi-
tal renderings, sections, elevations, and other visual elements.

Objectives:

Attend each class punctually.

Complete and submit all assignments on time.

Design and produce a final project showcasing effective use of digital communication tools in landscape design
presentation.

Outcomes:

Advanced understanding and application of scale, proportions, and maintaining graphic scale throughout the
presentation package.

Completion of graphic production and verbal presentation of a digitally rendered presentation package using
Photoshop and InDesign.

Proficiency in site analysis, mapping, and inventory.

Ability to develop conceptual designs, site plans, construction details, elevations, and perspective vignettes.
Creation of an isometric view of the site and supporting photo documentation.

Demonstration of the standard sequence format in graphic communications.

Development of a final presentation in both print and PDF formats.

Establishment of a digital workflow and file management system.

Materials required:

Adobe Creative Cloud (latest version)
Photoshop,

InDesign

Bridge (recent versions may suffice)
Acrobat Pro or Acrobat Reader

Course Outline:

Introduction to Digital Rendering
Overview of digital rendering tools and techniques.
Introduction to Adobe Photoshop and InDesign.



DGIII - DIGITAL RENDERING AND

Garden Hill

) -
: E — Water feature
_ 7 B
Picnic Area J oreround
Sculpture
Restrooms

Ocean Views

Bike Share

Page 15



ENLARGEMENT

KEY MAP

WALKWAY WALKWAY /
SUNKEN PLAYGROUND

PICNIC TABLE

Page 16 o’ 5’



PERSPECTIVE

/ : ‘ . : N 58 Page 17



SECTION




SECTION




WATER FEATURE




WATER FEATURE




HARDSCAPES




PLANT




ART

Page 24



As an individual navigating the intricate pathways of existence, my jour-
ney is a tapestry woven from diverse experiences and introspective re-
flections. Born into a world of possibilities, | embarked on a quest for
understanding and self-discovery.

From the cocoon of childhood innocence to the crucible of adolescent
challenges, | forged my identity amidst the ebb and flow of life’s tides.
Guided by curiosity and fueled by a relentless thirst for knowledge, | tra-
verse landscapes, embracing the myriad hues of human existence.

Along the way, | stumbled upon moments of triumph and tribulation,
each serving as a catalyst for personal growth and enlightenment.
Through the prism of introspection, | strive to decipher the enigma of my
being, seeking resonance amidst the din of existence.

My autobiography is a testament to the ceaseless evolution of the soul, a
narrative woven with threads of resilience, passion, and the indomitable
spirit of inquiry.

AUTO
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PARK

TONGVA

Tovaar = Mother
Earth, World, Land

To = Earth
Ng = in, of, place of
Va or ve = from
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